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REZUMAT

In experienta de dascdl am intdlnit copii care datoritd
problemelor familiale nu colaboreaza si se integreaza cu
greu in activitdtile desfasurate la clasda. Apatia lor am
observat cd poate fi redimensionatd prin intermediul
muzicii §i tehnologiei IT.

In acest articol prezentam cazul unui astfel de elev M.A.
care in urma unei traume suferite in familie a renuntat la
scoala. Un copil sensibil si talentat, care isi petrece cea
mai mare parte a timpului in fata calculatorului.
Indragind muzica a cautat diferite programe muzicale cu
ajutorul cdrora a realizat remixuri dar a §i creat
negative pentru piese de muzica hip- hop.

Parintii, alertati si indrumati de profesori cu daruire, au
apelat si la ajutorul unui psiholog care a marsat pe
dragostea pentru muzica si calculator a lui M.A., si astfel
reabilitarea lui este pe drumul cel bun.

A reusit sa depdseascd deziluziile care I-au tinut
incdatugat timp de doi ani de zile si din toamnd doreste sa
isi reia cursurile intelegind marea necesitate de
dezvoltare a culturii sale pe multiple planuri.

Simbioza dintre efectul terapeutic al muzicii, cu
beneficiile aduse de tehnologia IT si bineinteles tactul,
daruirea §i dragostea dascalilor pentru elevii lor au fost
elemnetele cheie care au ajutat la schimbarea starii in
bine a lui M.A.

Cuvinte cheie

Cautare de sine, Ritmuri melodice, Tehnologia
informatiei.

INTRODUCERE

Rolul disciplinei Educatie muzicala nu este doar de
instruire ci §i de dezvoltare si stimulare a sensibilitatii, a
fanteziei i imaginatiei prin contactul direct cu valorile
reprezentative ale artei muzicale, prin ea se doreste nu
doar ,,a gadila In mod placut urechile” ci de a patrunde in
ungherele cele mai intunecate ale vietii sufletesti,
modificand si perfectiondnd incontinuu manifestarile
spiritului copilului (Munteanu, 1997 si Timariu, 2003 si
Vasile, 2004).

STUDIU DE CAZ

Era tacut, statea mai tot timpul in banca lui, pauzele si le
petrecea retras in coltul lui. Daca doreai sa comunici cu el
iti raspundea scurt fard sa reuseasca sa te priveascd in

ABSTRACT

In my teacher experience I have met children that
because of some family problems refuse to collaborate
and integrate with difficulty in the class activities. 1
observed that their apathy can be resized through the
help of music and IT.

In this article we present the case of such a student, M.A.
who because of a family trauma gave up school. A very
gifted and sensible child who spent most of his time in
front of the computer. Loving music, he looked for some
music programs with which he created remixes as well as
his own orchestrations for the hip hop genre too.

His parents being alerted and lead by devoted teachers
have asked for a psychologist help who used M.A.’s love
for computer and music - doing so his rehabilitation is on
a good track.

He succeeded in overcoming his disillusions which
trapped him for two years and beginning this September
he is going to resume his classes because he understood
his need for developing his abilities in many different
perspectives.

The symbiosis between the music therapeutic effect and
the benefits brought by the IT and the tact, the devotion,
the love of the teachers were the key elements that helped
M.A.’s state to improve.

Key words

Finding the self, melodic rhythms, Information
Technology

INTRODUCTION

The role of music education discipline is not only for
training but also development and boosting sensitivity,
fantasy and imagination through direct contact with
representative values of music art; through it is meant not
only “to pleasantly tickle the ear” but to penetrate the
darkest corners of spiritual life, modifying and
continually improving child’s spirit manifestations
(Munteanu, 1997 & Timariu, 2003 & Vasile, 2004).

USE CASE

He was so silent, most of the time he was staying in his
desk. He spent his breaks reserved at his place. If you
wanted to talk with him, he gave you a short answer
without looking into your eyes! He even didn’t want that.
During class time he was quiet too, from time to time he
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ochi! Nici nu-si dorea asta. In timpul orelor era la fel de
tacut, raspundea cand si cand, eventual pentru a lua o
notd. Cum nimeni nu prea il lua in seama M.A. ramanea
elevul ciudat din clasa a X-a.

Totusi unul dintre profesorii sai, constatase la mai multe
ore ale sale, ca anumite melodii parca il faceau sa vibreze
— batea usor cu degetele in banca incercand sa prinda
ritmul muzicii pe care profesoara de muzica o prezenta
spre auditie. Ea parca intelegea ca undeva in sufletul
acestui copil era o durere launtrica ce il tinea incatusat si
departe de toti ceilalti. I-a urmarit comportamentul catva
timp si a inteles cd M.A. are mare nevoie de ajutor.

Profesoara a constientizat ca fragmentele muzicale
utilizate 1n cadrul auditiilor uneori cu un caracter
melancolic, alteori dinamice scoteau la iveald noi
informatii despre M.A.

S-a hotarat sa-I intrebe daca poate sa il ajute cu ceva, si
l-a rugat ca la urmatoarea ora sa aduca el bucati muzicale
preferate pe care sa le audieze la clasa. Profesoara l-a
intrebat ce Inseamna pentru el acele miscari sacadate ale
degetelor sale pe banca.

M.A. i-a raspuns ca isi imagineaza ca el canta la orga,
deoarece face asta deseori acasd. I-a mai marturisit ca
pentru el muzica e o pasiune, apoi s-a oprit ...

Desi dorea si il ajute foarte mult, profesoara a constatat
ca la orele urmatoare M.A. nu a mai venit.

Profesoara s-a interesat de elev la diriginta baiatului, care
i-a confirmat ca M.A. a renuntat la scoala, si a addugat
ca: “oricum nu prea se descurca”.

Dezamagita de raspunsul primit, a rugat-o totusi pe
colega sa sa-i dea numarul de telefon al parintilor acestui
elev. Profesoara de muzica 1i remarcase talentul si
inclinatiile muzicale, care cu putin ajutor puteau fi
valorificate. Cunoscand valentele curative ale muzicii era
convinsa cd doar ea muzica poate sa fie o parghie de
pornire pentru M.A. — dar nu stia ce anume se petrecea cu
el.

A luat legatura cu mama baiatului si doamna M., i-a spus
ca nu stie ce se petrece, dar M.A. nu mai doreste sd vina
la scoala. I-a povestit doamnei profesoare ca fiul ei
prefera sa stea acasd in fata laptopului si sd compund
muzica, nu mai doreste sa auda de scoald si nici de alte
persoane.

Doamna profesoard i-a recomandat un psiholog si i-a
spus doamnei M. ca este convinsa cd M. A. va reusi sa
depaseasca perioada dificila prin care trece — si spera ea,
ca prin muzica, M.A. sa reusesca sa gasesca calea spre
sine.

METODOLOGIA FOLOSITA IN ACEST
CAZ

M.A. este un adolescent de 16 ani, care in clasa a X-a a
renuntat la scoalda datoritd unui eveniment nefericit
petrecut in viata sa. Problema sa isi are radacinile in
perioada cand era elev in clasa a VIII-a. Baiatul a asistat
la o scena in care tatdl o batuse cu cruzime pe mama sa
chiar in dimineata examenului de capacitate. Examenul a
fost un esec total, nu pentru cd M.A. nu ar fi putut face
fata din punct de vedere cognitiv, ci datorita unui blocaj
emotional care l-a sechestrat in dimensiunea sa interioara.

S-a luptat pret de doi ani sa reziste climatului educational
de la scoald, destul de brutal si neadecvat pentru un elev
inteligent si talentat in artele muzicale.
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gave you an answer, just for the sake of a mark. No one
took him for serious so he remained the strange student
from tenth grade.

Still one of his teachers, realized that many times at her
classes, some of the melodies made him vibrate - he was
knocking softly on the desk with his fingers trying to
catch the rhythm of the melody that the music teacher
was presenting for audition. She some how understood
that somewhere in the soul of this child, was an untold
pain, which handcuffed him and kept him far away from
the others. She watched his behavior and understood that
he needed help.

The teacher became aware that the musical fragments
that were played during the audition timeframes,
sometimes with a melancholic character, some times
dynamic revealed new information about M.A.

She decided to ask him if she can be of any assistance to
him. So she asked him that at the next class, he should
bring some of his favorite tunes for audition. The teacher
asked him what was the meaning of those jerky
movements of his fingers on the desk.

M.A. answered that he was imagining that he is singing
at the organ, because he does that usually at home. He
told her that music for him is a hobby; then he stopped...

Even though she wanted so much to help him, the music
teacher observed that at her next classes M.A. didn’t
come anymore.

The music teacher inquired the boy’s class master about
him. The class master told the music teacher that M.A.
gave up on school, and added: “any way he did not cope
with”.

Although disappointed by the answer she received, she
asked her colleague for M.A. parents’ phone number.
The music teacher remarked his talent and his music
abilities, which with a little bit of help could be valued.
Knowing about the music curative valence, she was
convinced that just music could be a start lever for M.A.
— still she didn’t know what was happening with M.A.

She contacted boy’s mother. Mrs. A. said that she didn’t
know what to do, but M.A. wouldn’t want to come to
school. M.A. mother told the music teacher that her son
preferred staying home in front of his laptop composing
music than going school or talking to others.

The teacher recommended Mrs. M. a psychologist and
told Mrs. M. that she was convinced that M. A. is going to
pass over this difficult period — she was hoping that M.A.
through music would find the way to himself.

THE METODOLOGY USED IN THIS

CASE

M.A. is a 16 years old teenager, who in the tenth grade
gave up school because of an unhappy event that took
place in his life. His problem has its roots in the period in
which he was a student in the eighth grade. The boy
witnessed a scene in which his father was brutally
beating his mother. This scene took place in the day of
the graduation exam. The exam was a total failure, not
because M.A. wouldn’t have been cognitively able to
pass it; but because of an emotional blockage which
imprisoned him in his self.

He tried to hang on for two years in the educational
climate from school, brutal enough and inappropriate for
an intelligent and music gifted student.
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Datorita faptului ca a pierdut examenul de capacitate a
fost Inscris in clasa a IX-a la o scoald de arte si meserii.
Aici a avut parte de cadre didactice specializate pe
dimensiunea hard a societatii noastre, latura emotionala,
muzicala, la profilul sau nu putea fi valorizata. Doamna
profesoard de muzica, pe care o cunoaste abia in clasa a
X-a, desi 1si doreste sa faca ceva pentru el, nu poate decat
sa o indrume pe mama spre un psiholog.

M.A. a inceput anevoie Intélnirirle cu psihologul, care cu
prietenie incearca sa-1 faca sa se redeschida spre soare.

Remediul terapeutic (Vasile, 2004) combina si
valorizeaza talentul muzical al lui M.A. cu abilitatile
practice ale sale de utilizare ale computerului.
Logoterapia creaza cadrul si scenariul in care M.A.
incepe treptat sa se deschida, sd se comunice pe sine.
Cand cuvintele in terapie 1si pierdeau valoarea, ritmurile
melodice create de M.A. le luau locul. M.A. creaza
negative pe calculator pentru diverse formatii de hip hop
si rap. Muzica sa, nascuta din tumultul emotiilor sale, nu
se doreste a fi una neaparat performanta dar oricine aude
o melodie compusd de M.A. poate surprinde in sunetul
viorii §i al pianului utilizat ca fundal, durerea
nemarturisitd, care pe masurd ce se avanseaza in terapie
parca se dezlantuie ca mai apoi sa devina controlata.

Programele de creare a muzicii pe care le utilizeaza pe
computer M.A. i dau posibilitatea sda mixezeze §i sa
remixeze un anumit sunet pand cand el devine cat mai
acurat i mai aproape de emotia traitd in interior.

In prezent M.A. nu a revenit la scoala dar starea sa s-a
imbunatatit simtitor si cu ajutorul celor doi coterapeuti:
muzica si computerul, psihoterapeutul a reusit sa dea o
noud dimensiune vietii lui M. A.

Fiecare noua zi pentru M.A. este un prilej de a crea o
noua melodie (vezi Figura 1), un nou rasunet muzical si
in acelasi timp o detensionare emotionald. M.A. in
prezent 1isi valorificda munca vanzand pe internet
negativele pe care le creeazd. Poate vi se pare
surprinzator dar negativele sale sunt foarte cautate.

Din septembrie M.A. isi va relua studiile pentru cad a
inteles ca avem voie sa fim tristi, avem voie sa ne fie
teama s fim revoltati, sa dorim la un moment dat sé ne
retragem in sine, insi toate acestea nu TREBUIE SA NE
OPREASCA SA CRESTEM SI SA NE DEZVOLTAM.
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Figura 1. Better days (Zile mai bune), Autor M.A.

Randurile prezentate anterior sunt o frantura din realitatea
cu care ne confruntam astizi mai mult ca oricand, in
calitate de dascili, parinti, mentori - un fragment de viata
al unui adolescent ce sustine ideea cum ca daca valorizam
aspectele pozitive ale tehnologiei moderne, pornind din
realitatea copilului, orice trauma poate fi redefinitd si
integrata in dezvoltarea personalitatii acestuia.

Pentru a proteja identitatea adolescentului am utilizat
doua initiale intamplatoare. Datele personale in orice

Because he lost his graduation exam he was enrolled in
the ninth grade at a school for arts and craftsmanship.
Here he had to deal with teachers that were qualified in
the hard side of our society. His emotional and musical
self dimension couldn’t be exploited at his school profile.
His music teacher whom he meets just in the tenth grade
wants to help him but she can just guide the boy’s mother
to a psychologist.

Although the psychologist tries with friendship to make
M.A. to reopen himself towards the sun, the meetings
started with difficulty.

The therapeutic cure (Vasile, 2004) combines and values
M.A.’s musical talent with his computer skills. The logo
therapy creates the place and the scenario in which M.A.
starts gradually to open and to communicate himself.
When the words in therapy lost their values, the melodic
rhythms created by M.A. took their place. M.A. creates
on the computer orchestrations for different hip hop and
rap music bands. His music born from the turmoil of his
emotions, not necessarily intend as a professional one,
but any one who listens a melody composed by M.A. can
surprise from the violin and piano used as a background,
the untold pain which as with the advance of the therapy
seems to unleash itself to become controlled later on.

The music programs that M.A. uses them on his
computer give him the possibility to mix and remix a
specified sound as long as it became more accurate and
closer to the emotion experienced within.

Currently M.A. hasn’t came back to school but his
condition improved significantly and with the help of the
two  cotherapists: music and computer, the
psychotherapist succeeded to provide a new dimension
for MLA. life.

Each new day for M.A. is a privilege to create a new
melody (see Figure 1), a new musical echo and in the
same time an emotional relief. Currently M.A. exploits
his work by selling his orchestrations on the Internet.
Surprisingly, according to the web pages where he posts
his orchestrations, his work is highly rated.

Starting September M.A. is going to resume his studies;
he understood that we are allowed to be sad, we are
allowed to be afraid, to be resentful, we are allowed to
wish to retreat ourselves within, but all of these CAN’T
STOP US FROM GROWING AND DEVELOPING.

_BEE :
& -wfg i 4 ot
i1

et boat

Figure 1. Better days, by M.A.

Lines outlined above are a fraction of the reality facing us
nowadays more than ever, no matter whom we are:
teachers, parents, mentors - a fragment of an adolescent's
life that supports the idea that if we exploit the positive
aspects of modern technology, starting from child’s
reality, any trauma can be redefined and integrated in the
development of child’s personality.
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studiu de caz sunt confidentiale conform codului
deontologic al actului psihologic (Colegiul Psihologilor
din Romania, 2010).

Familia si scoala sunt elementele sociale cheie ce creeaza
cadrul in care copiii si adolescentii se pot dezvolta
armonios 1in functie de dorintele, motivatiile si
aptitudinile personale (Monteil,1997).

In familie ,.elevul” — copilul primeste primele initieri in
invatarea “mersului” §i a raportarii sale la realitatea in
care traieste. Scoala vine sa solidifice si sa construiasca
in continuare personalitatile ,,ucenicilor” sai.

Un copil sau adolescent are nevoie sa simta ca nu este
necesar sa fie premiant sau olimpic pentru a fi iubit,
respectat si acceptat. Afectiunea, aprecierea, respectul
fata de personalitatea fragila (Munteanu, 1997 si Timariu,
2003 si Vasile, 2004) a acestuia nu trebuie sa fie
conditionate de performantele scolare sau de altd natura.

Atat timp cat scoala se va raporta apreciativ doar la elevii
performanti, pentru majoritatea elevilor aceasta institutie
ramane o amenintare a imaginii de sine si a starii de bine
a acestora.

Adolescentul de astazi, intr-un mod paradoxal poate
pentru unii, se confruntd cu cele mai tulburatoare
conflicte interioare si relationale. El 1si gaseste linistea
interioara deseori in muzica, sau in computer. Dacd ne
uitdm la situatia actuald cu care se confrunta dascalii si
cei care lucreaza cu copiii, cu puberii, cu adolescentii ne
dam seama ca aceasta liniste este doar ,,linistea dinaintea
furtunii” (Adams si Berzonsky, 2009).

Se vorbeste tot mai mult despre preocuparile
adolescentilor, despre timpul petrecut 1in fata
computerului, cu castile in urechi ascultdnd o melodie de
cele mai multe ori melancolica.

Relatiile virtuale pe care le stabilesc adolescentii prin
intermediul programelor de comunicare pe internet
(Yahoo Messenger, Skype) sunt mult mai frecvente si
mai preferate de ei, in dauna contactelor sociale fatda in
fata.

Internetul devine astfel un cadru util si parca de nelipsit
pentru adolescenti. Gasindu-si mai repede linistea
interioara utilizdnd internetul adolescentul - lipit de
ecran, centrat pe tastaturd, singur in fata computerului
devine un actor virtual inlantuit de o masina.

In spatiul virtual adolescentul se simte liber sa actioneze
fara limite si fara rezerve. El nu mai e constrans de faptul
ca ,celdlat” sau ,.ceilalti” 1l vor cataloga drept deviant de
la normele si standardele sociale promovate de grupul de
aparteneta, de scoald, de famile.

In aceste conditii conceperea scolii ca o pe institutie
sociala ce detine multiple functii, apta sa raspunda nu
doar nevoilor informationale ale elevilor dar si celor
psihologice si sociale, este vitala. De fapt scopul ultim al
educatiei este pregatirea pentru viata a elevilor. Cresterea
numarului de esecuri si abandonuri scolare, de
comportamente delicvente sau nesanatoase, de tulburari
emotionale in randul elevilor reprezinté indicatori clari ai
faptului ca scoala trebuie sa se implice mai mult in
aceasta directie.(Baban,2001)

Sintetizand: a-i face cuiva educatia inseamnd a-1 invata.
Important este ce alegem sa-i invatam pe cei din fata
noastra si cum alegem sa-i invatam. Relatia profesor -
elev nu se invatd, este vocatie, este har.
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To protect teenager’s identity we have used two random
initials. According to the code of conduct for the
psychological act (Romanian College of Psychologists,
2010), any data that has personal character are
confidential.

Family and school are key social factors that create the
framework in which children and teenagers develop
harmoniously according to their wishes, their motivations
and their personal abilities (Monteil, 1997).

Inside family “the pupil” — receives the first steps
towards learning “to walk” and towards the ability to
report him/herself to the leaving reality. School
consolidates and builds forward hers disciples’
personality.

A child or a teenager has the need to feel that is not
necessary for him to be an Olympic to be loved, to be
respected and to be accepted. The affection, the
appreciation, the respect for his fragile personality
(Munteanu, 1997 & Timariu, 2003 & Vasile, 2004)
mustn’t be conditioned by his/her school performance or
other things.

As long as the school will report favorable only to
competent pupils, for most of students this institution
remains threat to their self-image and their welfare.

Nowadays teenager, for some in a paradoxical way, is
confronting the most disturbing inner conflicts and
relationships. He/She seldom finds his/her inner peace in
music or in computers. If we look at the actual situation
confronted by the teachers, and those who work with
children and adolescents we realize that this is just the
“silence before the storm” (Adams & Berzonsky, 2009).

More and more it is spoken about the concerns of
adolescents, about the time they spent in front of a
computer, with their head phones on, listening a
melancholic tune most of the time.

The virtual relationships which adolescents establish
through communication software over the Internet (i.e.
Yahoo Messenger, Skype) are more frequent and more
accepted by them, instead of face to face social contacts.

The Internet serves as a useful framework and seemingly
customary for adolescents. Finding his/her inner peace
faster using the Internet, the adolescent - glued on the
monitor, concentrated on the keyboard, alone in front of
the computer becomes a cyber actor chained by a
machine.

In cyberspace adolescent feels free to act without limits
and without reservation. He is no longer constrained by
the fact that “the other” or “others” will catalogue
him/her as deviant from social norms and standards
promoted by group membership, by school, by family.

In this case conceiving school as a social institution that
has many functions, able to answer not just to pupils’
need for information, but those psychological and social
as well is vital. In fact the utmost purpose for education is
pupils’ training for life. Increased and early school failure
and abandon, delinquent or unhealthy behaviors,
emotional disorders among pupils are clear indicators
that the school should be involved more in this direction
(Baban, 2001).

To summarize: to educate someone means to teach
him/her. Important is what we choose to teach the pupils
in front of us and how we choose to teach them. The
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Nu trebuie sda uitam ca ei, educabilii au propriile lor
ganduri si noi adultii trebuie sa fim abili si flexibili in a
sti s3 imbindm cat mai armonios toate aceste arte vazute
si nevazute. Este important sa valorificam latura pozitiva
a fiecarui lucru, obiect, actiune dar mai ales fiinta umana
cu care ne intersectaim la un moment dat in actul
educational. Educabilul nu este un obiect static ci
dimpotriva o entitate fragila, vulnerabilad ce ajunge uneori
decat o izbucnire fugard si neindemanatica a realitatii n
care traieste.(lacob si Cosmovici, 1998)

Nu-l putem intelege pe cel din spatele bancilor de clasa
decat cu conditia s trecem in rezerva si intre paranteze
sistemul de valori si de credinte personale, si sa utilizim
reperele lor personale - laptopuri, walkman-uri, telefoane
mobile, muzica lor amalgamatd etc. Realitatea lor ne
poate conduce spre sufletul lor de unde cu maiestrie
putem sa redefinim tacerea lor, tristetea lor, dezamagirile
lor, disperérile lor.

Dascalul slefuieste cu migald, cu iubire, punandu-si
amprenta nu doar asupra calitatii actului educativ ci
asupra caracterului, a personalitatii umane.

Muzica cu implicatiile sale profunde pe care le are in
congtiinta umana cu valoarea sa nelimitatd, ce i s-a
atribuit din cele mai vechi timpuri amintind aici vastul
patrimonoiu al mitologiei, va ajunge in secolul XXI si in
care tehnologia IT are, am putea spune: “un cuvant greu
de spus”, daca nu ultimul, sa joace un rol dominant,
artistic, terapeutic, prin simbioza lor.

Evolutia spre forme complexe, abstracte chiar prin
alternanta intre sunetul cantat fata de cel percutat, a
duratelor sonore bazate pe frecvente regulate muzicale,
fata de accentele ritmice, asociate cu gestica operatorie la
oferite azi de calcurator in explorarea unei noi muzici
(Dictionar de estetica, 1972).

Valorificarea calitatilor estetice ale sunetului emis de
“vocea computerului” este astdzi o aspiratie sociala sau
individuala.

Problema raportului dintre structura invizibila si efemera
a muzicii electronice si universul existential al omului
este solutionatd pe aceasta cale prin programe din ce in ce
mai sofisticate (vezi Sybelius).

Sunetul muzical drept constantd afectivd si esteticd isi
proiecteaza un ritm propriu cu multiple nivele de energie
sonord in cicluri de frecvente convertibile, in durate
muzicale, ritmice, melodice (Dictionar de estetica,
1972).

Codificarea riguroasd, uneori inexplicabilda a acestor
sisteme functionale intr-o unitate stilisticd, raportata la
diferite Tmprejurari ale vietii individuale umane devine
un domeniu de explorare pentru psihologi. Intalnim aici
trairea esteticd, o stare complexd care pune in miscare
toate fortele si energiile psihice ale omului, ale
afectivitatii, antrenand si stari de modificare cenestezica,
in special atunci cand ea se leagd de frumusetea unei
privelisti a naturii, a unei stari de spirit caracterizata prin
incordare, destindere, contemplatie, efort, meditatie,
actiune.

Ea lasd in urma ei, dupa caz, o stare de euforie
psihofizica , un sentiment de eliberare interioara care
adevereste nemijlocit teoria aristotelica a katharsisului
sau o stare de disponibilitate a inteligentei, vointei si
emotivitatii (Dictionar de estitica, 1972 si Banciu, 2005).

pupil-teacher relationship can not be learned, it is
vocation, it is grace.

We must not forget that they, the educatees have their
own thoughts and us as grownups we must be crafty and
flexible in knowing how to combine as harmonious as
possible all these seen and unseen arts. It is important to
value the positive side in each thing, object, action, but
especially the human being with which we intersect at
some point in time in the educational act. The educatee is
not a static object, on the contrary is a fragile entity,
vulnerable, that becomes sometimes just a fugitive and
clumsy eruption of the reality in which he/she lives
(Tacob & Cosmovici, 1998).

We can not understand the one behind the class desk
unless we retire and put in brackets our system of values
and personal beliefs, and use their personal landmarks —
notebooks, walkmans, mobile phones, their amalgamated
music etc. Their reality can lead us towards their soul,
from where skillfully we can redefine their silence, their
sorrow, their disappointments and their desperations.

The teacher painstakingly polishes with love, putting his
imprint not only on the quality of the educational act but
on the character and human personality.

Music with its profound implications that it has in human
consciousness, with the unlimited value with which it has
been awarded from the most ancient times, recall here the
large mythological inheritance, will become in the XXI*
century and in which the information technology has, we
could state: “a hard word to say”, if not the last, to play a
dominant role, artistic, therapeutic, through their
symbiosis.

The evolution towards complex forms, abstract even
through the alternation between the played sounds over
the percussional ones, of the sonorous durations based on
the regular musical frequencies, over the rhythmical
accents, associated with operative gestures at certain
frequency levels are some of the qualities offered today
by computers, in the exploration of a new music (General
Aesthetic Dictionary, 1972).

Harnessing the aesthetic qualities of the sound emitted by
the “computer’s voice” is today a social or individual
goal.

The relation issue between the invisible and ephemeral
structure of electronic music and human’s existential
universe is resolved today through more and more
sophisticated programs (see Sibelius).

The sound of music as an affective and aesthetic constant
is projecting its own rhythm with multiples levels of
sonorous energy in cycles of convertible frequencies, in
musical durations, rhythmical and melodically (General
Aesthetic Dictionary, 1972).

The rigorous codification, sometimes inexplicable, of
these systems into a stylistic unit, with respect to
different situations of the human individual life becomes
an exploration field for psychologists. We meet here the
aesthetic living, a complex state which puts in motion all
human psychic forces and energies, of affectivity,
engaging also cenesthesia modifying states, especially
when related to the beauty of a landscape, of a spirit state
characterized by tension, relaxation, contemplation,
effort, meditation, action.

It leaves behind, based on the case, a state of physical
euphoria, a feeling of interior relief which directly proves
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Tehnologii informatice si de comunicatie in domeniul muzical

Aceastd experientd umana mijlocitd azi de tehnologia IT
este unul din mijloacele cele mai eficace ale formarii

Cu toate ca aceste emotii elementare pot constitui o
componentd de baza a emotiei estetice, ele pot fi traite si
fara a avea nimic specific estetic. Revenind la acesta
unealtd atat de uzuald astazi, careia 1i spunem computer
remarcam largul camp de actiune si disponibilitate pe
care si l-a gasit prin contactul cu arta muzicii creand o
estetica informationala caracterizata prin folosirea unor
principii de baza ale teoriei matematice a informatiei si
calculului probabilitatilor. El aduce muzicii un spor de
vigoare §i obiectivitate stiintifica. Interferenta artd -
computer a dus la incercari de modelare a procesului de
creatie si de producere artificiald a operelor de arta, prin
programare cu ajutorul acestor masini electronice.

CONCLUZII

Toate datele prezentate anterior se doresc a fi o
exemplificare a actiunilor posibile ce pot fi realizate
pentru a fi un sprijin in viata elevilor. Studiul de fata nu
s-a dorit a fi unul neapdrat stiintific c¢i mai mult o
prezentare a unei buciti din realitatea cotidiana cu care se
confrunta dascalul, parintele, si cei care lucreazda cu
elevii.

Ca o perspectiva a acestui articol ar putea fi realizatd o
cercetare in care sa fie valorizate aspectele curative ale
muzicii imbinate cu tehnologia informatiei.
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