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ABSTRACT

Obviously, the word “modes” displayed in the paper’s
title is a homonymy, as the meaning of the word
“modes” intends to refer to the musical acceptation of
the word, more accurately in fact to the structure of a
scale of sounds. Before discovering Tonaly Pro, I had
never had the chance to find, in any other music software
that I worked with, such a large variety and generosity of
modes, each of them grouped according to categories
(species), such as: church modes, pentatonic, harmonic,
melodic, blues, bebop, jazz, pentatonic (jazz), exotic
modes and even a last category called “others”, which
includes as examples: augmented heptatonic, flamenco,
and mystety#1. The musical creator — regardless of the
genre in which they manifest their calling — knows that
the modal systems enclose the bases of the musical
language, modes being an inexhaustible source of
creation along the entire evolution of music. A mode can
represent, therefore, a mass of sounds contained in a
certain order endowed with an artistic purpose, an order
necessary for creation as a complex process serving to
display a content of ideas. The logical organization of the
musical material concomitantly creates the premises for
the auditory-emotional perception of the artistic message
by the listener.
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The challenge posed by purchasing the

software

Tonaly Pro is not open source, even though a simplified
version of it is available App Store and can be used on a
mobile phone or a tablet, without, however, providing
access to the presentation of more complex modes in the
above mentioned categories.

The challenge of searching for this software recently
came from an interested student, who, during my lecture
in ,Musical transcriptions, reductions, and
arrangements”, asked me about the origin of a certain
mode, which, he said, “we use in the songs of our band a
lot”. I was evidently happy to acknowledge his interest
and we both looked for an answer among the piano’s 88
keys. After discovering Tonaly Pro, we were pleasantly

REZUMAT

In mod evident, cuvéntul ,,moduri” etalat in titlul
articolului reprezinta o omonimie, deoarece sensul
cuvantului ,,moduri” intentioneaza sa ne trimita la
acceptiunea muzicald a cuvantului, mai precis, cdtre
structura unei scari de sunete. Pdna sa descopar
Tonaly Pro, nu mi-a fost dat, in niciun alt program muzical
cu care am mai lucrat, sd gasesc o atdt de mare varietate
si generozitate de moduri, fiecare dintre ele grupate pe
categorii  (specii), precum: moduri  bisericesti,
pentatonice, armonice, melodice, blues, bebop, jazz,
pentatonic (jazz), exotice sau, o ultima categorie denumitd
saltele”, in care intra cu titlu de exemplu: heptatonic
augmentat, flamenco sau mystety#1. Creatorul muzical —
indiferent de genul in care acesta simte chemarea de a se
manifesta — el stie ca sistemele modale contin bazele
limbajului muzical, modurile fiind un izvor nesecat al
creatiei de-a lungul intregii evolutii a muzicii. Mod poate
reprezenta, asadar, o materie sonord incadratd intr-o
anumitd ordine cu scop artistic, ordinea necesara creatiei
ca proces complex in slujba expunerii unui continut de
idei. Organizarea logica a materialului sonor creeazd
totodata premisele perceperii auditiv-emotionale de cdtre
ascultator a mesajului artistic.

>

Cuvinte cheie

Moduri, scriere de cantece, scari muzicale, medii
electronice, creatie muzicald, program muzical.

Provocarea achizitionarii programului

Tonaly Pro nu este un program gratuit, desi existd pe App
Store si o varianta de aplicatie simplificata pentru telefonul
mobil, sau tabletd, care insd nu deblocheazd accesul la
prezentarea unor moduri mai complexe din categoriile
enuntate mai sus.

Provocarea cautarii unui astfel de program a venit recent
din partea unui student interesat, care la cursul de
»Iranscriptii, reductii si aranjamente muzicale”, m-a
intrebat despre sorgintea unui anumit mod, despre care,
sustinea el, ,,il folosim des in cantarile formatiei noastre”.
Evident, bucuros de preocuparea sa, am cautat amandoi
raspunsul printre cele 88 de clape ale pianului. Ulterior
descoperirii programului Tonaly Pro, impreuna am fost
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surprised, together, to discover that the same mode could
also be found in the “offer” of this ingenious software, in
the category... Exotic: Romanian Minor. Of course, it
seems slightly amusing (if not intriguing) to us, that a
music mode so beloved by Enescu should be placed into
a category of “exotic” modes, alongside Balinese,
Hirajoshi, In-Sen, Iwato, Malkos Raga or Persian.
Nevertheless, advancing beyond Tonaly Pro’s proposed
classification for mode families in which we (re)found
the Romanian Minor, the access and their presentation is
absolutely delightful and more than useful.
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Figure 1. Romanian Minor (on C).

Nevertheless, if we want to propose an explanation as to
why the developers of Tonaly Pro chose to insert the
Romanian Minor into the family of exotic modes, we can
find it in the concept of implications of the sonance type,
a theory according to which in his volume Modal
dimensions Wilhelm Georg Berger stated: “a certain
distribution of the modal type implicitly generates a
specific state of sonance, the qualitative result that
derives from the interrelationship of the constitutive
elements” Berger (1979). Moreover, the character of the
mode, its expressivity and particular colour crystallize
according to this theory; certain latent features can be
highlighted by means of artistic concentration and
selection procedures, aiming at the crystallization of
homogenous nuclei, or, on the contrary, at a maximal
diversification of the means, up to a sequence of
inhomogenous nuclei, associated to the main scale
degrees. It is probably in this spirit and according to this
(musico)logical idea that we can understand the option of
Tonaly Pro’s authors to include Romanian Minor in the
class of exotic modes; this theory can thus probably be
applied to the other modes in the said class (and not
only).

If we refer to the definition of mode (Dictionar de
termeni muzicali, 2010) and analyze the Romanian Minor
(see Fig. 1) — we notice that the mode contains lowered
31 5% and 7" degrees; enharmonic Eb-F#, thus building
an augmented second, immediately followed by a minor
second, so that the 5" degree becomes natural again with
the help of the symbol i— we notice that that “superior
form of organization of the musical matter in terms of
pitch, by a hierarchical placing and succession of sounds
and intervallic relations”, makes the Romanian Minor an
enticing and transposable mode on all 12 sounds of the
chromatic scale, unlike, for instance, Olivier Messiaen’s
modes of limited transposition.

What I find fascinating in the interface of the Tonaly Pro
app is the fact that by a mere rotation within the area of
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placut surprinsi sa constatdm ca exact acel mod se regasea
si in ,oferta” acestui ingenios program, la categoria...
Exotic: Romanian Minor. Desigur, pentru noi pare usor
amuzant (dacad nu intrigant), ca un mod muzical atit de
drag Iui Enescu se fie incadrat intr-o categorie de moduri
,exotice”, alaturi de Balinese, Hirajoshi, In-Sen, Iwato,
Malkos Raga sau Persian. Totusi insi, trecind peste
incadrarea propusa de Tonaly Pro a familiilor de moduri
in care am (re)gasit Romanian Minor, accesul si
prezentarea acestora este absolut incantatoare si mai mult
decat utila.
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Figura 1. Romanian Minor (pe sunetul do).

Totusi, pentru a (le) gasi o explicatie creatorilor lui Tonaly
Pro a faptului pentru care s-au gandit sd insereze
Romanian Minor in familia modurilor exotice, o putem
gasi In conceptul de implicatii de ordinul sonantei, teorie
potrivit careia Wilhelm Georg Berger, in volumul sau,
Dimensiuni modale, afirma ca: ,,0 anume distributie de tip
modal genereaza implicit o stare specificd a sonantei,
rezultatul calitativ ce decurge din inter-raportarea
elementelor constitutive” Berger (1979). Mai mult,
potrivit acestei teorii se cristalizeaza in esentd, caracterul
modului, expresivitatea si culoarea particulara; o seama de
proprietati latente pot fi puse in lumina prin procedee de
concentrare si selectie artistica, vizand cristalizarea unor
nuclee omogene, sau dimpotriva, o maxima diversificare a
mijloacelor, pana la ingiruirea unor nuclee neomogene,
asociate treptelor de baza. Probabil in acest spirit si In
aceastd (muzico)logica idee poate fi inteleasd optiunea
autorilor Tonaly Pro de a incadra Romanian Minor in
specia de moduri exotice, teorie astfel probabil aplicabila
si pentru celelalte moduri din respectiva specie (si nu
numai).

Dacé ne raportam si la definitia modului, (Dictionar de
termeni muzicali, 2010) si analizdind Romanian Minor
(vezi Fig. 1) — sesizdm ca modul contine trepte coborate
pe I, V si VII; enarmonic mib-fa#, formandu-se o
secunda marita, imediat urmata de o secunda mica, treapta
aV-a redevenind naturald cu ajutorul becarului -
constatam ca acea ,,formad superioara de organizare a
materiei muzicale la nivelul parametrului inaltime, prin
dispunerea si succedarea ierarhizata de sunete si raporturi
intervalice”, face din Romanian Minor un mod ofertant si
transpozabil pe toate cele 12 sunete ale gamei cromatice,
spre deosebire, de pilda, de modurile cu transpozitie
limitata ale lui Olivier Messiaen.

Fascinant in interfata programului Tonaly Pro mi se pare
faptul ca printr-o simpla rotire in sectiunea celor 12 sunete



the 12 sounds of the chromatic scale (a graphic image
similar to the circle of perfect fifths) and regardless of the
mode chosen from among the categories described in the
Summary, it appears automatically transposed, written on
the staff (in whichever clef we want: G, F or C). Also, the
mode can be rendered audio (ascending and descending),
and one can choose from the menu several timbres of
integrated instruments, such as: piano, acoustic guitar,
bass guitar, synthesizer, electric piano or jazz organ.
Beside its graphic presentation on the staff, one can also
choose that the mode be “accompanied” above each note
either by the letters corresponding to it according to the
nomenclature of the sounds (C, D, E, etc.), while the
corresponding alteration is placed next to each note, as
appropriate, or be indicated by means of Arabic
numerals, which obviously represent the corresponding
scale degrees, with the required alterations, according to
each particular mode.
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Figure 2. Romanian Minor with sounds’ names.

Of course, within this mode one can also adjust the
rendition tempo of the scale from 40 to 350 BPM.

Tonaly Pro for Mac

Tonaly Pro is a version dedicated to macOS that includes
all iOS functions, add-ons and additional features, such as
Core-MIDI-Output, Drag & drop MIDI and keyboard
shortcuts. Tonaly for iOS and macOS are, however,
separate purchases, the reason being the fact that the
macOS app has additional features and all add-ons (so-
called in-app purchases) are implicitly included. It is also
a different platform which needs supplementary
resources for development.

Nevertheless, I believe that it is worth while purchasing
the macOS version, since most applications which offer
all apps on all platforms at no cost actually rely on
subscriptions, and over time they become more expensive
than a one-time purchase, while an extra benefit is that all
add-ons (in-app purchases) are unlocked on iOS.

The differences between the three app modes
Tonaly Pro includes three main modes, as shown in Fig.
3.

1. Songwriting — composing and practicing songs;

2. Scales — practicing (musical) scales;

3. Modes — practicing on various fundamentals.
Whereas so far, using the Romanian Minor as a pretext,
we referred to Mode 2. Scales — practicing (musical)
scales, we shall try below — briefly — to highlight the

important aspects that can be seen in the configuration of
modes 1 and 3.
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din totalul cromatic (o imagine grafica similara cadranului
tonal) si indiferent ce mod am alege din categoriile
prezentate In rezumat, acesta apare transpus automat, scris
pe portativ (in indiferent ce cheie dorim: sol, fa, sau do).
De asemenea, modul poate fi redat audio (ascendent si
descendent), avand posibilitatea sd alegem din cadrul
meniului instrument de redare mai multe timbruri,
precum: pian, chitard acusticd, chitard bas, sintetizator,
pian electric, sau jazz organ. Pe langd prezentarea lui
grafica pe portativ, putem alege ca modul si fie
»acompaniat” deasupra fiecarei note, atat de literele
corespondente acestuia potrivit nomenclaturii sunetelor
(C, D, E etc.), in dreptul fiecarei note vizualizandu-se,
dupa caz, alteratia corespunzatoare, cit si de cifre arabe,
acestea reprezentand, evident, treptele corespunzatoare, cu
alteratiile de rigoare, potrivit fiecarui mod in parte.
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Figura 2. Romanian Minor cu denumirea sunetelor.

Desigur, in cadrul acestui meniu poate fi ajustat si tempoul
de redare a modului de la 40 pana la 350 BPM.

Tonaly Pro for Mac

Tonaly Pro este o versiune dedicata pentru macOS cu toate
functiile iOS, suplimente si functii suplimentare, cum ar fi
Core-MIDI-Output, Drag & drop MIDI si comenzi rapide
de la tastaturd. Tonaly pentru iOS si macOS sunt, insa,
achizitii separate, motivul fiind faptul ca Aplicatia macOS
are functii suplimentare si toate suplimentele (achizitii in
aplicatie) sunt incluse in mod implicit. De asemenea, este
o platforma diferitd, care necesitd resurse de dezvoltare
suplimentare.

Totusi, consider ca meritd achizitionatd varianta pentru
macOS, deoarece majoritatea aplicatiilor care ofera toate
aplicatiile de pe toate platformele ,,gratuit” sunt aplicatii
cu abonamente — care ar fi, in timp, mult mai costisitoare
decat aceastd achizitie unicd, iar ca beneficiu, toate
suplimentele (achizitii in aplicatie) vor fi deblocate pe iOS.

Deosebirile dintre cele trei meniuri

principale ale programului
Tonaly Pro contine trei meniuri principale astfel
evidentiate In captura de ecran prezentata in Fig. 3:

1. Scriere de cantece — compunere si exersare de cantece;
2. Scari — exersarea scarilor (muzicale);
3. Moduri — exersare pe diferite fundamentale.

Daca pana mai sus, luand ca pretext Romanian Minor, am
facut referire la Meniul 2. Sciri — exersarea scarilor
(muzicale), vom incerca — pe scurt — in cele de mai jos sa
punem in lumina aspectele importante pe care le regasim
in utilizarea meniurilor 1 si 3.

59



Tehnologii informatice si de comunicatie in domeniul muzical

Songwriting

Figure 3. Tonaly Pro — main mode.

Thus, in Mode 1. Songwriting, one can compose songs
and at the same time search for appropriate chords for the
newly configured melodies. From the circle of chords, we
simply choose individual chords in order to shape the
harmonic scaffolding of the entire song. The app actually
suggests chords that are suitable to harmonize the song in
case we run out of harmonic creativity. However,
whether we choose a chord suggested by Tonaly Pro, in a
certain music measure, or a chord chosen by us, we may
alter it and transform it according to our own liking
and/or aesthetic inclinations. Thus, we can come up with
chords in a multitude of combinations — major, minor,
diminished, augmented, chords with suspended elements
(such as the second, fourth, sixth, or ninth), elliptic
chords (for instance of thirds — only bare fifth).
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Figure 4. Chord editing options.

The app uses four different colours to distinguish, thus,
between the four main types of chords: major, minor,
diminished, and augmented. It also uses fading colours,
as we can see in the screenshot below, for chords located
further away from the tonic chord of the main key.
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Major
Minor
Diminished

Augmented

Out of key

Figure 5. Distinguishing between various chord types
by means of colours.
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Songwriting

Figura 3. Tonaly Pro — meniul principal,
Astfel, In Meniu 1. Scriere de cantece, pot fi compuse
melodii si totodata se pot cauta acordurile potrivite pentru
melodiile proaspat configurate. Pur si simplu din cercul de
acorduri se alege individual cdte un acord pentru a
configura scheletul armonic al Intregului cantec.
Programul nostru de asemenea chiar sugereaza acorduri
potrivite pentru armonizarea cantecului in cazul in care
raménem 1n pana de creativitate armonica. Indiferent insa
daca vom folosi un acord sugerat de Tonaly Pro, intr-o
oarecare masurd muzicald, sau un acord ales de noi, avem
posibilitatea sa il alteram, sa 1l transformam dupa bunul
nostru plac si/sau simt estetic. Astfel, putem obtine
acorduri intr-o sumedenie de combinatii — majore, minore,
micsorate, marite, acorduri cu eclemente suspendate
(precum secunda, cvarta, sexta, sau nona), acorduri
eliptice (de tertd de exemplu — doar cvinta goald).
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Figura 4. Posibilititile de alterare a acordurilor.
Programul foloseste patru culori diferite pentru a face,
astfel, distinctia intre cele 4 mari tipuri de acorduri:
majore, minore, micsorate si madrite. De asemenea,
foloseste o culoare combinata n degrade, dupa cum vedem
in captura de ecran de mai jos, pentru acorduri mai
indepartate fatd de tonica acordului tonalitatii de baza.
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Figura 5. Distinctia in culori a diferitelor tipuri de
acorduri.



Modes — practicing on various fundamentals.
Mode 3

According to the tutorial of Tonaly Pro, available on its
official page (https://guide.tonaly.app/) — a tutorial whose
reading I recommend even before one actually works
with the app — we find out about this mode that: “The
circle of fifths highlights the chords of a key. These
chords build up a mode”.

Obviously, due to a rough translation from English
certain terminology-related confusions may arise among
the terms presented in the tutorial. For this particular
reason, in order for these confusions to be avoided, and,
moreover, if we use this app together with our students,
first and foremost we shall have to regulate and properly
understand all these terms presented in English, such as:
circle of fifths, scales, modes, key, root, etc.

The Modes mode is very interestingly presented, in that it
indicates the diatonic modes (Romanian traditional folk
modes — as we are accustomed to calling them), a
terminology that the developers of Tonaly Pro app will
however not agree with. They are grouped logically,
according to sections, as we know them, as follows:

Diatonic major
- Ionian (identical to the natural major, semitones
between 37-4%h, 7th_1 degrees);

- Lydian (major with 4% degree raised, semitones
between 41-5% 7%_1st degrees, characteristic interval:
Lydian fourth on 1% degree (4+);

- Mixolydian (major with 7% degree lowered, semitones
between degrees 3'-4%, -7t characteristic interval:
Mixolydian seventh on 1% degree (7m).

Diatonic minor

- Dorian (minor with 6" degree raised, semitones
between 2"-31 6%-7" degrees, characteristic interval:
Dorian sixth on 1% degree (6M);

- Phrygian (minor with 2™ degree lowered, semitones
between degrees 1%-2", 5%-6™ characteristic interval:
Phrygian second on 1* degree (2m);

- Acolian (identical to the natural minor, semitones
between 2"-31, 516" degrees).

Regarding the Locrian mode, it is presented in the Dim
submode, evidently due to the reason that this mode
builds a diminished B-D-F chord on the 1% degree.

Thus, if we want, for instance, to transpose the Locrian
mode on sound E, by a simple rotation of the chromatic
scale, we shall automatically get the mode written on the
staff, while the play switch will render the mode in the
desired tempo, in the instrument sounds that the app is
endowed with.

Two pentatonic modes are also presented: major (C, D,
E, G, A) and minor (C, Eb, F, G, Bb), and each — as we
are by now familiar with in the app — can be
automatically transposed onto any sound of the chromatic
scale.

The modes presented in this mode are not series in the
style of the serial dodecaphonic concept, for instance, but
modes relying on the knowledge of a (tonal) sound
centre, to which all sounds refer — degrees distributed
inside the scale —, modes relying on the interrelationship
of the constitutive intervallic elements which reflect well
defined proportions, based on a law in the organization of
the musical material.

Tehnologii informatice si de comunicatie in domeniul muzical

Moduri — exersare pe diferite fundamentale.
Meniul 3

Potrivit tutorialului programului Tonaly Pro, disponibil pe
pagina sa oficiala (https://guide.tonaly.app/) — tutorial pe
care il recomand a fi lecturat chiar nainte de a lucra efectiv
cu aplicatia — referitor la acest meniu aflam ca: ,,cercul
cvintelor evidentiaza acordurile unei tonalitati, iar aceste
acorduri formeaza un mod”.

Desigur ci datoritad traducerii brute din limba engleza se
pot genera anumite confuzii legate de terminologie intre
termenii prezentati in tutorial. Tocmai de aceea, pentru ca
aceste confuzii sa fie evitate, si, mai mult, dacd lucram in
acest program impreunad cu studentii nostri, in primul si in
primul rand vor trebui reglementati si intelesi ca atare in
prealabil toti acesti termeni prezentati in limba engleza,
precum: circle of fifths, scales, modes, key, root etc.

Meniul Modes este foarte interesant prezentat, in sensul ca
ne indica modurile diatonice (modurile populare roméanesti
— cum suntem noi obisnuiti sa le spunem), terminologie
insa cu care dezvoltatorii aplicatiei Tonaly Pro nu vor fi de
acord. Ele sunt grupate logic, pe sectiuni, asa cum noi le
cunoastem, astfel:

Diatonice majore

- Ionian (identic cu majorul natural, semitonuri intre
treptele 3-4, 7-1);

- Lidian (major cu treapta a 4-a urcatd, semitonuri intre
treptele 4-5, 7-1, interval caracteristic: cvarta lidica pe
treapta 1 (4+);

- Mixolidian (major cu treapta a 7-a coboratd, semitonuri
intre treptele 3-4, 6-7, interval caracteristic: septima
mixolidica pe treapta 1 (7m).

Diatonice minore

- Dorian (minor cu treapta a 6-a urcata, semitonuri intre
treptele 2-3, 6-7, interval caracteristic: sexta doricd pe
treapta 1 (6M);

- Frigian (minor cu treapta a 2-a coborata, semitonuri intre
treptele 1-2, 5-6, interval caracteristic: secunda frigica pe
treapta 1 (2m);

- Eolian (identic cu minorul natural, semitonuri intre
treptele 2-3, 5-6).

in ceea ce priveste Modul locrian acesta este prezentat la
sectiunea Dim, evident avand la baza ratiunea ca acest
mod pe treapta 1 formeaza un acord micsorat si-re-fa.

Astfel, daca ne propunem, de exemplu, sd transpunem
Modul locrian pe sunetul mi, printr-o simpla rotire a
totalului cromatic, vom obtine automat modul scris pe
portativ, iar butonul play ne va intona modul la tempoul
dorit, in sunetele de instrumente cu care este inzestrata
aplicatia.

Mai sunt prezentate si doud moduri pentatonice: major (do,
re, mi, sol, la) si minor (do, mib, fa, sol, sib), fiecare — asa
cum deja ne-am familiarizat cu aplicatia — pot fi transpuse
automat pe oricare sunet din totalul cromatic.

Modurile prezentate in acest meniu nu reprezinta siruri n
genul conceptului dodecafonic serial de pilda, ci moduri
bazate pe recunoasterea unui centru sonor (tonal), fatd de
care se raporteaza toate sunetele — trepte distribuite in
interiorul scarii —, moduri bazate pe inter-raportarea
elementelor intervalice constitutive ce reflectd proportii
bine definite, avand ca bazd o legitate in organizarea
materialului sonor.
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Figure 6. Locrian mode on E.

The diversity of the intervallic relationships between the
constitutive sounds placed inside a modal arch (scale)
facilitates the contouring of some structures almost
infinitely varied by means of their particularities. This
inner, structural order, singular for each particular mode,
can be — and has been — reduced to mathematical
proportions. Nevertheless, not even Tonaly Pro (which is
after all a complex computing machine), exploring the
possible combinations given, will not be able to deliver
sensational artistic products and will also not generate
musical masterpieces. Thus, we compose and learn in
multiple modes, while the mode remains, even in the 21%
century, the basis of the creative searches of artists, using
its elements in order to achieve a content of ideas.

A distinctive mark both of human language and of music
composition is the ability to combine unities in an
unlimited variety of sentences or pieces. All musical
“languages” in human history are hierarchical and
combinatory, and, even if they appear in specific
contexts, in modes extremely varied or exotic, they can
be repeated, reiterated, ritualized — abstracted, thus, as
compared to previous contexts.

CONCLUSIONS

Modalism, as an acute problem in contemporary
compositional thinking, imposes varied solutions for the
creative employment of structures, in order to convey
artistic messages. Obviously, in this context Tonaly Pro
can become the digital primer that any student or young
composer can rely on as a starting point for a correct,
deeper learning on the so very winding, but fascinating
path of modalism. The major results achieved on this
path highlight the justness of the aesthetic orientation.
Rediscovering modes in their variety and returning to the
intonational background and the complex employment of
these virtualities in the context of contemporary music
are an essential issue in the grand music. Always carrying
an unusual flavour, always accessible on other degrees,
extremely enticing in improvisations, involving vast and
complex meanings, modes generate novelty, provide
music with viability and freshness, with the organic
connection with people’s life, with the geographic area
where it found the most appropriate framework.

The dialectic relationship between the modal worlds, the
experimental research, their theorizing and classification
appear early. The experiment uses the data provided by
current musical practice and influences, in its turn, this
practice.
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Figura 6. Modul locrian pe sunetul mi.

Diversitatea raporturilor intervalice dintre sunetele
constitutive dispuse in interiorul unui arc modal (scard)
inlesneste profilarea unor structuri aproape infinit variate
prin particularitatile lor. Aceastd ordine interioara,
structurald, proprie fiecarui mod in parte, poate fi— si chiar
a fost — redusa la expresii matematice. Totusi, nici chiar
Tonaly Pro (care pana la urma reprezintd o complexa
masina de calcul), explorand combinatiile posibile date, nu
ne va putea furniza produse artistice senzationale si nici nu
va genera capodopere muzicale. Astfel, compunem gi
invatam in multiple moduri, modul ramanand si in
secolul XXI baza investigatiilor creatoare ale artistului,
folosind elementele acestuia in scopul realizarii unui
continut de idei.

Un semn distinctiv, atdt al limbajului uman, cat si al
compozitiei muzicale, este abilitatea de a combina unitati
intr-o varietate nelimitatd de propozitii sau lucrari. Toate
»limbile” muzicale din istoria umand sunt ierarhice si
combinatorii si, chiar daca apar in contexte specifice, in
»moduri” dintre cele mai variate sau exotice, pot fi
repetate, reiterate, ritualizate — abstractizate, astfel, fata de
anterioarele contexte.

CONCLUZII

Modalismul, ca problema acuta in gandirea componistica
contemporand, impune solutii variate in vederea
valorificarii creatoare a structurilor, in vederea transmiterii
unor mesaje artistice. Desigur ca in acest context Tonaly
Pro poate deveni abecedarul digital pe care orice student
sau tanar compozitor se poate baza ca punct de plecare
pentru o aprofundare corectd pe drumul atat de
intortocheat, dar fascinant, al modalismului. Rezultatele
majore obtinute pe acest drum evidentiazd justetea
orientdrii estetice. Redescoperirea modurilor in varietatea
lor, reintoarcerea la fondul intonational al popoarelor si
valorificarea complexa a acestor virtualitdti in contextul
muzicii contemporane constituie o problema esentiald in
marea muzicad. Mereu cu savoare insolitd, intotdeauna
accesibile pe alte trepte, extrem de ofertante 1in
improvizatii, implicand semnificatii vaste si complexe,
modurile genereazi noul, asigurda viabilitatea si
prospetimea muzicii, legdtura organica cu viata poporului,
a zonei geografice in care acesta si-a gasit cel mai bine
cadrul.

Raportul dialectic dintre lumile modale, cercetarea
experimentald, teoretizarea si clasarea acestora se
manifesta timpuriu. Experimentul foloseste datele
mijlocite de practica muzicald curenta si influenteaza, la
randul sau, aceasta practica.



The presence of Tonaly Pro in App Store is more than
welcome and beneficial for whomever the digital
musician is, whether they have a passion for pop music,
jazz music or modern music. We believe that to a certain
(small) extent Tonaly Pro is also meant to temper the
impetus of some trends in contemporary music that
incline towards a preponderance of the formal side, thus
diminishing, narrowing or even ignoring the primordial
factor: the emotional content that stems from the modal
world of sounds. This paper has but an expositional
nature, while the practice of composition will determine
to what extent the modes presented with the help of
Tonaly Pro can be integrated and processed in the music
discourse.
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