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SUMMARY

Composer and performer alike, Tiberiu Herdlicska
surprises with the improvisational and innovative
character of his works, in which the piano plays an
essential role, but also with the versatility with which he
approaches various piano repertoires, from the most
extravagant and challenging works of contemporary
music, to improvisation of jazz and pop music. The
present study represents an analytical foray into the work
Fractured Realities for piano, percussion and electronics
by Tiberiu Herdlicska, a work that premiered at the Cluj
Musical Autumn Festival, 57th edition, that took place in
October 2024.
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INTRODUCTION

A multi-talented musician, being equally pianist and
composer, Tiberiu Herdlicska is closely related to the
Cluj musical school where he was formed and where he
currently works. After completing his studies at the
“Sigismund Toduta” Music High School, in the piano
class of teacher Rodica Tulai, during which he
approached the traditional classical repertoires, but also
came into contact with contemporary music and
improvisational techniques, he graduated university
studies within the department of Composition of the
“Gheorghe Dima” National Academy of Music. As a
student, he was a disciple of masters Adrian Pop, during
his undergraduate studies, and Cornel Taranu, during his
master’s studies, with whom he explored the
compositional languages of different stylistic stages, at
the same time searching for his own compositional style
by perusing the ocuvres of contemporary composers, but
also a vast specialized bibliography from around the
world. (Herdlicska, 2017: 94-97) He participated in
masterclasses given by composers Philip Cashian, Param
Vir, Kenneth Hesketh, Dan Dediu, and Christian
Henking. At the same time, he deepened his piano
technique in the class of the renowned teacher Ninuca
Osanu-Pop.

Over time, Tiberiu Herdlicska has proven to be a
performer and composer open to experiment and
innovation, both through the repertoires covered in
recitals or concerts and through his compositions. As a
performer of contemporary music, he collaborated in

REZUMAT

Compozitor si interpret deopotriva, Tiberiu Herdlicska
surprinde prin caracterul improvizatoric si inovativ al
lucrarilor sale, in care pianul joaca un rol esential, dar
si prin versatilitatea cu care abordeaza varii repertorii
pianistice, de la cele mai extravagante §i provocatoare
lucrari de muzica contemporand, la improvizatie de jazz
si muzicd usoard. Studiul de fata reprezintd o incursiune
analitica asupra lucrarii Realitati fracturate pentru pian,
percutie si mediu electronic de Tiberiu Herdlicska,
lucrare ce a avut premiera in cadrul Festivalului Toamna
Muzicala Clujeana, editia 57, din octombrie 2024.

Cuvinte cheie

Muzicd acustica, muzica electronica, Kurzweil Forte 7,
Tiberiu Herdlicska.

INTRODUCERE

Muzician plurivalent, fiind in egala masurd pianist si
compozitor, Tiberiu Herdlicska este strans legat de scoala
muzicala clujeana in care s-a format si unde activeaza in
prezent. Dupa parcurgerea studiilor in cadrul Colegiului
de Muzica ,,Sigismund Todutd”, la clasa de pian a
profesoarei Rodica Tulai — perioadd in care a abordat
traditionalele repertorii clasice, dar a intrat in contact si
cu muzica contemporana si tehnicile improvizatorice —, a
urmat studii universitare in cadrul sectiei de Compozitie a
Academiei Nationale de Muzica ,,Gheorghe Dima”. Ca
student, a fost discipol al maestrilor Adrian Pop, in cadrul
studiilor de licentd si Cornel Taranu, in cadrul studiilor
masterale, aldturi de care a explorat limbajele
componistice ale diferitelor etape stilistice, cautdndu-si
totodata stilul componistic propriu prin parcurgerea cu
interes a creatiei compozitorilor contemporani, dar si a
unei vaste bibliografii de specialitate din intreaga lume
(Herdlicska, 2017). A participat la cursuri de maiestrie
sustinute de compozitorii Philip Cashian, Param Vir,
Kenneth Hesketh, Dan Dediu si Christian Henking.
Totodatd si-a aprofundat tehnica pianistici la clasa
reputatei profesoare Ninuca Osanu-Pop.

De-a lungul timpului, Tiberiu Herdlicska s-a dovedit a fi
un interpret si compozitor deschis spre experiment si
inovatie, atat prin repertoriile abordate in cadrul
recitalurilor sau concertelor, cét si prin compozitiile sale.
Ca interpret de muzica contemporana a colaborat in
ansambluri de duo pianistic cu Diana Dava-Barb si
Alexandra Fagarasan, aldturi de care a adus in atentia
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piano duo ensembles with Diana Dava-Barb and
Alexandra Fagardsan, with whom he brought to the
public’s attention numerous new contemporary works.
Among his many projects, the John Cage Concert stands
out, in which the Sonatas and interludes for prepared
piano were performed in their entirety.

Currently, Tiberiu Herdlicska carries out a prolific
activity as a teacher, pianist, and coordinator of the Bigg
Dimm’a Band ensemble of the “Gheorghe Dima”
National Academy of Music in Cluj-Napoca, with whom
he promotes jazz and pop music through concerts held
throughout the country.

His creation, mainly chamber or solo, was presented in
the most important classical and contemporary music
festivals in the country: Cluyj Musical Autumn Festival,
Cluyj Modern Festival, Meridian International Festival,
Romanian Music Festival, Ligeti Festival. Among his
first works we mention the String Quartet performed in
the first audition in 2008, in the Cluj Modern Festival,
the year in which he was awarded the second prize at the
International Composition Competition From Romantics
to Contemporary, Bucharest, for Etude and Beyond
Infinity, two pieces for solo piano that can fit into the
genre of instrumental study. (Herdlicska, 2017: 97)

The works for piano represent an important corpus of the
composer’s creation, as evidence of the close connection
he continues to have with the instrument on which he was
trained. In fact, the very theme of the doctoral thesis,
carried out under the careful coordination of the
composer Adrian Pop, revolved around the development
of piano technique related to contemporary music,
through the realization of cycles of piano studies. Of
these, until now, Surprised between two worlds 1 and 2
(2021 and 2023) have appeared, cycles of three studies
pencilled around parameters of sound such as rhythm or
timbrality, but also around contemporary compositional
techniques such as minimalism or aleatoricism.
(Herdlicska, 2017: 91-93)

His work includes Shivalva (also written Xibalba) for
flute and piano (2014), the cycle of pieces for piano
Sounds as a story (2018), Retrospective games... looking
through cracked lenses for flute, percussion and piano
(2018), Monachopsis for piano and percussion (2022),
and Efata for flute and piano (2023).

SOUND MATERIAL, METHODOLOGY,
TECHNOLOGY

Fractured realities for piano, percussion and electronics
by Tiberiu Herdlicska was performed in absolute first
audition on October 23, 2024, during the Cluj Musical
Autumn Festival, 57th edition, in the series of concerts
dedicated to Cluj composers entitled Panoramic
componistic clujean. The percussionist Emil Simion, a
promoter of contemporary music both in solo and
chamber performances, played alongside the composer,
who assumed the role of pianist, but also performer in the
electronic environment.

In the program booklet of the concert, the composer
presents the genesis of the work: “Often we are
misplaced: ‘subtle in the accidental and inexpressive in
the essential.” Starting from this remark of Andrei Plesu,
I built psychological micrographs, fragments of reality, a
distorted dialogue with the essential ones. We are often

66

publicului numeroase opusuri inedite. Dintre multiplele
sale proiecte se evidentiazd Concertul John Cage, 1n
cadrul céruia au fost interpretate integral Sonatele si
interludiile pentru pian preparat.

La ora actuala, Tiberiu Herdlicska desfasoard o prolifica
activitate didactica si interpretativa in calitate de cadru
didactic, pianist i coordonator al ansamblului Bigg
Dimm’a Band al Academiei Nationale de Muzica
,»Oheorghe Dima” din Cluj-Napoca, alaturi de care
promoveaza muzica jazz si usoarad prin concerte sustinute
in intreaga tara.

Creatia sa, preponderent camerald sau solo, a fost
prezentatd in cadrul celor mai importante festivaluri de
muzicd clasicd si contemporand din tard: Toamna
Muzicala  Clujeana, Cluyj  Modern,  Festivalul
International Meridian, Festivalul Muzicii Romdnesti,
Festivalul Ligeti. Dintre primele sale opusuri mentionam
Cvartetul de coarde interpretat in prima auditie in 2008,
in Festivalul Cluj Modern, an in care a fost distins cu
premiul II la Concursul international de compozitie ,,De
la romantici la contemporani”, Bucuresti, pentru Studiu
si Beyond Infinity, doud piese pentru pian solo ce se pot
incadra in genul de studiu instrumental (Herdlicska,
2017).

Lucrarile pentru pian reprezintd un corpus important al
creatiei compozitorului, ca dovadd a legaturii stranse pe
care acesta continud sa o aiba cu instrumentul la care s-a
format. De altfel, insdsi tematica tezei de doctorat,
realizatd sub atenta coordonare a compozitorului Adrian
Pop, s-a creionat in jurul dezvoltarii tehnicii pianistice
raportate la muzica contemporand, prin realizarea unor
cicluri de studii de pian. Dintre acestea, pana in prezent,
au aparut Surprins intre doua lumi 1 si 2 (2021 si 2023),
cicluri a cate trei studii creionate in jurul unor parametri
ai sunetului precum ritmul sau timbralitatea, dar si 1n
jurul tehnicilor componistice contemporane precum
minimalismul sau aleatorismul (Herdlicska, 2017).

Din creatia sa fac parte Shivalva (scris si Xibalba) pentru
flaut si pian (2014), ciclul de piese pentru pian Sunetele
ca poveste (2018), Jocuri retrospective... privind prin
lentile fisurate pentru flaut, percutii si pian (2018),
Monachopsis pentru pian si percutie (2022) si Efata
pentru flaut si pian (2023).

MATERIAL SONOR, METODOLOGIE,
TEHNOLOGIE

Realitati fracturate pentru pian, percutie si mediu
electronic de Tiberiu Herdlicska a fost interpretata in
primd auditie absoluta in data de 23 octombrie 2024, in
cadrul Festivalului Toamna Muzicala Clujeand, editia
LVII, in seria de concerte dedicate compozitorilor clujeni
intitulatd Panoramic Componistic Clujean. Alaturi de
compozitor, care si-a asumat rolul de pianist, dar si de
interpret la mediul electronic, s-a aflat percutionistul
Emil Simion, promotor al muzicii contemporane atit in
aparitii solo, cat si camerale.

in caietul program al concertului, compozitorul ne
prezinta geneza lucrarii: ,,Adeseori suntem gresit plasati:
«subtili in accidental si inexpresivi in esentialy. Pornind
de la aceastd remarcd a lui Andrei Plesu, am construit
micrografii psihologice, franturi de realitate, un dialog
deformat cu cele esentiale. Suntem adesea cuprinsi in
interval, intr-un spatiu dintre..., pe care Incercam sa-1



contained in the interval, in a space between..., which we
try to fill, like clouds populate the sky. The present work,
Fractured Realities, is placed in a space of fugitive
thought, miniature, scattered shards on the surface of
reality. Distorted reports of the interior space, which alter
the perception of reality. Flashing statements that leave
open the gate of ‘falling into thought’, in the bowels of
the interior. The three ‘characters’ (piano, percussion and
electronic medium) overlap, mirror, approach, move
away, complete each other in a fragmented canvas. As
Andrei Plesu also remarked: music is a huge expenditure
of precision to express the vague”. (Concert booklet,
2024)

Fractured realities is a suite in five miniature parts that
combines two sound environments: the acoustic one,
represented by the piano and the percussion instruments,
with the electronic one, represented by the Kurzweil
synthesizer. The analytical approach of a work based on
the synthesis between the acoustic and the electronic
environment represents a challenge for current
musicology, as it requires the use of both classical
research methods, as well as the identification of new
means of approaching the musical material of electronic
origin.

The sound timbre occupies an important place in the
economy of the work and this is not exclusively due to
the use of the electronic environment, with unlimited
possibilities of sonorities more or less similar to the
acoustic environment, but to the very group of
contrasting percussion instruments chosen by the
composer in order to build the artistic concept and as a
structuring element of the work, which we will talk about
in detail in the next chapter.

In the analytical approach, we used the manuscript score
of the work, along with the video recording of the first
absolute audition. As an important note on the paper’s
manuscript, it provides detailed information on all sound
parameters, in traditional musical notation, on piano and
percussion voicing, and only key visual words or
symbols for the synthesizer.

In order to generate the electronic plane, the composer-
performer had at his disposal a Kurzweil Forte 7 sound
station. The newest variant of the Kurzweil Forte digital
piano, the 7th generation, is equipped with numerous
options, from hundreds of preset sounds of excellent
quality to 128 of channels, over 300 programs - samples
of solo instruments; and over 150 multimodes -
combinations of programs arranged as layers and spread
over the entire keyboard (User manual, p. 2.14), sound
samples that were the basis of the electronic line in the
analyzed work.

ANALYTICAL INCURSION

The five miniatures that make up the Fractured Realities
suite are contrasting in terms of timbrality and
compositional technique, even if they can all be included
in the minimalist trend.

The first miniature is constructed as a dialogue between
piano and percussion, the two voices being permanently
in a question-and-answer type antithesis, in which the
piano attacks incisive chords and the percussion responds
with short rhythmic motifs. At the timbral level, the
miniature explores two distinct areas, namely the middle
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umplem, precum norii populeazd cerul... Lucrarea de
fatd, Realitati fracturate, se plaseaza intr-un spatiu al
gandului fugitiv, miniatural, cioburi imprastiate pe
suprafata realului. Raportari deformate ale spatiului
interior, care modificd perceptia realitatii. Enunturi
fulgurante care lasa deschisa poarta «caderii in gand», in
maruntaiele interiorului. Cele trei «personaje» (pianul,
percutia si mediul electronic) se suprapun, se oglindesc,
se apropie, se indeparteazd, se completeaza intr-o panza
fragmentatd. Dupa cum remarca tot Andrei Plesu: muzica
este o imensd cheltuiala de precizie pentru a exprima
vagul” (Program de sala, 2024).

Realitati fracturate este o suitd in cinci parti miniaturale
ce Tmbind doud medii sonore: cel acustic, reprezentat de
pian si instrumentele de percutie, cu mediul electronic,
reprezentat de sintetizatorul Kurzweil. Abordarea
analiticd a unei lucrdri bazatd pe sinteza intre mediul
acustic si cel electronic reprezintd o provocare pentru
muzicologia actuald, intrucat necesitd utilizarea
deopotriva a metodelor clasice de cercetare, precum si
identificarea de noi mijloace de abordare a materialului
muzical de sorginte electronica.

Timbrul sonor ocupd un loc important in economia
lucrarii si acest lucru nu se datoreaza exclusiv utilizarii
mediului electronic, cu posibilitati nelimitate de
sonoritati, mai mult sau mai putin asemanatoare mediului
acustic, ci insusi grupului de instrumente de percutie,
contrastante, alese de compozitor pentru a-gi construi
conceptul artistic si ca un element de structurare a
lucrarii, despre care vom vorbi detaliat in capitolul
urmator.

In demersul analitic am utilizat partitura manuscris a
lucrarii, alaturi de iInregistrarea video a primei auditii
absolute. Ca o observatie importantd cu privire la
manuscrisul lucrarii, acesta ofera informatii detaliate cu
privire la toti parametrii sonori, in notatie muzicald
traditionald, la vocea pianului si a percutiei si doar
cuvinte sau simboluri vizuale cheie, la nivelul
sintetizatorului.

In vederea generarii planului electronic, compozitorul-
interpret a avut la dispozitie o statie sonorda Kurzweil
Forte 7. Cea mai noud variantd a pianului digital
Kurzweil Forte, generatia 7 este dotatd cu numeroase
optiuni, de la sute de sonoritati prestabilite de calitate
excelentd la 128 de canale, peste 300 de programe —
sample-uri de instrumente solo; si peste 150 de multis —
combinatii de programe aranjate ca straturi si desfasurate
pe intreaga claviaturd (Manualul de utilizare, p. 2.14),
sample-uri sonore care au stat la baza liniei electronice in
lucrarea analizata.

INCURSIUNE ANALITICA
Cele cinci miniaturi ce alcatuiesc suita Realitafi
fracturate sunt contrastante din punct de vedere al
timbralitatii si al tehnicii componistice, chiar daca toate
pot fi Incadrate in curentul minimalist.
Miniatura I este construitd ca un dialog intre pian si
percutie, cele doua voci fiind permanent intr-o antiteza de
tip intrebare-raspuns, in care pianul atacd acorduri
incisive, iar percutia raspunde prin scurte motive ritmice.
La nivel timbral, miniatura exploreazd doua zone
distincte, si anume registrul mediu si grav al pianului,
notat exclusiv in cheia Fa, si sonoritatea celor trei tipuri
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and low register of the piano, notated exclusively in the
key of F, and the sonority of the three types of percussion
of indeterminate pitch, two stringless drums of different
sizes (Tom 1 and 2) and a snare drum. The fragmentation
of the musical discourse, generated by the piano-
percussion contrast, is reinforced at the level of the
rhythmic parameter by the frequent use of pauses, and the
use of alternative measures (5/8, 6/8, 7/8, 9/8, etc.) give
the musical discourse a timeless character.

The piano line is constructed entirely of chords, with a
predilection for overlapping fifths and fourths, while the
percussion drives the rhythmic engine through brief
interventions of eighth notes or sixteenth notes.

Despite the small size of the miniature, we identify a
bipartite microstructure with a reprise, in which A= 15
measures, B = 4 measures (solo percussion) and the Avar
reprise = 17 measures.

After a dynamic and incisive first part, in which the
rhythmic parameter stood out as a generating factor of the
musical discourse, the second, contrasting, static
miniature is built from a slow harmonic chain, in half
notes, interrupted sporadically by short twitches. The
piano is joined by the vibraphone, which, through its
diaphanous timbre, helps to realize the dreamlike
character of the moment. Consistent with the minimalist
writing, the composer uses a sequence of six
superimposed fourth chords based on a fanned hemitonic
pentachord consisting of the sounds: B - C- 4 - C# - Bb
on the vibraphone and a hemitonic pentatone, also fanned
out, consisting of the sounds: G - C - F#- C#- D.

The third miniature is an improvisational moment of solo
electronic music that allowed the composer-performer to
explore the acoustic potential of the Kurzweil Forte7
sound station. For this, he used the piano’s multimode
offer, generating two multimode patches of four
superimposed layers each. The samples that imitate
different sounds of percussion and voice bring, in the
electronic space, the organic, material, acoustic, natural
world, but the effects of halo, reverberation, electric
glissando, impossible to generate in the acoustic
environment, give a special character to the middle
moment of the suite, as a culminating point, located
symmetrically in relation to the poles of the work.

The fourth miniature joins the acoustic plane of the
percussion, represented by the small drum, to the
electronic environment. Whereas the drum performs fast
rhythmic motifs, the synthesizer generates acoustic
effects in descending and ascending glissandos, notated
in the score by the composer with a special graphic sign
and the mention “noises.”

Like the second miniature, the final part of the Fractured
Realities suite is a lyrical, dreamlike moment, built at the
beginning through the dialogue between piano and
vibraphone. Within the acoustic plan, the piano has a
predominantly harmonic role, through the string of
chords pendulating on long notes, while the vibraphone
intervenes with short fast melodic passages of a modal
nature. Finally, as a concluding moment, the electronic
environment is introduced, with descending glissandos
on a celesta sample.
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de percutii cu 1ndltime nedeterminati, doua tobe fara
strune de dimensiuni diferite (Tom [ si 2) si o toba mica
cu strune (Snare drum). Fragmentarea discursului
muzical, generatd prin contrastul pian-percutie, este
intaritda la nivelul parametrului ritmic de utilizarea
frecventa a pauzelor, iar utilizarea masurilor alternative
(5/8, 6/8, 7/8, 9/8 etc.) dau discursului muzical un
caracter atemporal.

Linia pianului este construitd exclusiv din acorduri, cu o
predilectie pentru acordurile de cvinte i cvarte
suprapuse, in timp ce percutia conduce motorul ritmic
prin scurte interventii de optimi sau saisprezecimi.

in pofida dimensiunii reduse a miniaturii, identificim o
microstructurd bistroficd cu reprizd, in care A= 15
masuri, B = 4 masuri (solo percutie) si repriza Avar = 17
masuri.

Dupd o prima parte dinamicd si incisivd, In care
parametrul ritmic s-a evidentiat ca factor generator al
discursului muzical, cea de-a doua miniatura,
contrastanta, staticd, se construieste dintr-o inlantuire
armonica lentd, in doimi, intreruptd sporadic de scurte
zvacniri ritmico-melodice. Pianului 1i este aldturat
vibrafonul care, prin timbrul sau diafan, ajuta Ia
realizarea caracterului oniric al momentului. Consecvent
scriiturii minimaliste, compozitorul foloseste o secventa
de sase acorduri de cvarte suprapuse avand la bazd o
pentacordie hemitonicd expusa in evantai, formatd din
sunetele: si — do — la — do# — sib la vibrafon si o
pentatonie hemitonica tot expusa in evantai, formatd din
sunetele: sol — do — fa# — do# —re.

Miniatura III este un moment improvizatoric de muzica
electronica, solo, ce i-a permis compozitorului-interpret
sd exploreze potentialul sonor al statiei sonore Kurzweil
Forte 7. Pentru acesta s-a folosit de oferta de multimode a
pianului, generadndu-si doud patch-uri multimode a cate
patru straturi suprapuse. Sample-urile ce imitd diferite
sunete de percutie si voce aduc, in spatiul electronic,
lumea organica, materiala, acustica, naturala, dar efectele
de halou, reverberatie, glissando electric, imposibil de
generat in mediul acustic, dau un caracter aparte
momentului median al suitei, ca un punct culminant, aflat
simetric fatd de polii lucrarii.

Penultima miniatura alaturd planul acustic, al percutiei,
reprezentat prin toba micd, mediului electronic. Daca
toba executd motive ritmice rapide, sintetizatorul
genereaza efecte acustice 1n glissando, descendente si
ascendente, notate in partiturda de catre compozitor
printr-un semn grafic aparte si prin mentiunea ,,noises”
(zgomote).

Asemenea miniaturii a doua, partea finald a suitei
Realitati fracturate este un moment liric, cu tenta onirica,
construit la inceput prin dialogul dintre pian si vibrafon.
in cadrul planului acustic, pianul are un rol predominant
armonic, prin sirul de acorduri pendulate pe note lungi, in
timp ce vibrafonul intervine cu scurte pasaje melodice
rapide de facturi modald. in final, ca un moment
conclusiv, este introdus mediul electronic, cu glissando-
uri descendente pe un sample de celesta.



CONCLUSIONS

The Cluj school of composition and musicology has
expressed a constant interest in the phenomenon of
electronic music since the second decade of the current
century (see in this regard Ghisa: 2011 and 2014,
Mercean Tarc: 2013 and 2022, and Pop: 2011),
promoting it in events of contemporary music, especially
within the Cluj Modern Festival, but also in genre
festivals such as ElektroArts organized by composer
Adrian Borza. In this context, the work of Tiberiu
Herdlicska appears as a continuation of a more recent
tradition, congruent with the tendencies of the Clyj
composers to join the acoustic environment to the
electronic environment (see in this regard Baalbaki:
2023), and thus to widen the sound and expressive range.
The composer manages to find a balance between the two
sound environments, at first using them independently, as
if chronologically in the order of their appearance, first
the acoustic environment, then the electronic one, and
only finally, with the last two miniatures, achieving their
fusion in a perfect symbiosis .
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CONCLUZIT

Scoala de compozitie si muzicologie clujeand s-a
preocupat constant de fenomenul muzicii electronice
incepand cu a doua decadda a secolului actual (vezi in
acest sens Ghisa, 2011 si 2014, Mercean Tarc, 2013 si
2022 si Pop, 2011), promovandu-l in evenimente de
muzicd contemporand, in special in cadrul Festivalului
Cluj Modern, dar si in festivaluri de gen precum
ElektroArts organizat de compozitorul Adrian Borza. in
acest context, lucrarea lui Tiberiu Herdlicska apare ca o
continuare a unei traditii mai recente, congruentd cu
tendintele compozitorilor clujeni de a alatura mediului
acustic, mediul electronic (vezi in acest sens Baalbaki,
2023) si de a largi astfel plaja sonord si expresiva.
Compozitorul reuseste sa gaseascad un echilibru intre cele
doud medii sonore, la inceput le utilizeaza independent,
parca cronologic aparitiei lor, mai intdi mediul acustic,
apoi cel electronic si abia 1n final, odatd cu ultimele doua
miniaturi, realizeaza fuziunea acestora intr-o simbioza
perfecta.

MULTUMIRI

Multumesc pe aceastd cale compozitorului Tiberiu
Herdlicska pentru materialele si informatiile oferite in
vederea realizarii studiului, dar si colectivului Studioului
acustic al Academiei Nationale de Muzica ,,Gheorghe
Dima”, care mi-au pus la dispozitie materialul video,
inregistrat in direct in cadrul Festivalului Toamna
Muzicala Clujeana 2024.
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